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The National Youth Theatre empowers 
young people to take centre stage in
their lives

We are a world leading youth arts charity. 
We have been centre stage for over 
60 years, inspiring young people and 
audiences alike in the importance of live 
theatre. Our charitable remit is to give free 
and affordable opportunities both onstage 
and backstage to young people aged 
14-25 from across the UK.

We seek out the most diverse, the most 
talented and the most vulnerable through 
an active audition programme and 
community engagement to give unique, 
life-changing experiences working with 
some of the UK’s leading professional 
directors, writers, producers, designers and 
stage managers.

We have engaged over 150,000 young 
people since 1956 and reached an 
audience of over 2 billion people from 
stadiums to studios at national and 
international events. We continue to 
represent the best of British young talent 
whilst sharing our best practice
abroad to extend opportunities for young 
voices and to effect positive change in a
complex world.

Our work benefits each new generation 
of artists, creative leaders, and social 
and political game changers in both the 
private and public sectors. These alumni 
represent our four pillars of excellence, 
opportunity, compassion and community. 
They often return to NYT to offer free 
mentorship, leadership and vital job 
opportunities across all art platforms.

We believe we are a force for good, 
breaking down social and economic 
barriers by our investment in diversity 
and community and telling relevant 
challenging stories for our time.

In an increasingly virtual world, the value of 
LIVE has never been greater. We learn by 
doing, vocation is at our heart, experience 
at our finger tips and excellence
at our core.

We are as ambitious as the young people 
we serve.

Paul Roseby, CEO and Artistic Director

Photo: Helen Murray
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Creative and  
Production Team
Written by
William Shakespeare

Abridged by
Kate Kennedy

Director
Matt Harrison

Assistant Director
Mumba Dodwell

Movement Director and 
Choreographer
Diane Alison-Mitchell

Designer
Camilla Clarke

Composer and Sound 
Designer
Naomi Hammerton

Lighting Designer
Zoe Spurr

Voice Coach
Rebecca Cuthbertson

Production Manager
Ian Smith

Company Stage Manager
Dougie Wilson

Deputy Stage Manager
Anna Townley

Assistant Stage Manager
Jessica Potts

Assistant Stage Manager
Natasha Rea The NYT REP is supported by the Andrew Lloyd Webber 

Foundation,Spotlight and Idlewild Trust.  

This Education Resource Pack was written by Ben Deery
All rehearsal photography by HelenMurray

Head of Costume
Helena Bonner

Costume Assistants
Manisha Sondhi
Ruth Cartlidge
Thea Papadopulos

Sound Op
Elvina Quebral

With thanks to the members 
of the National Youth 
Theatre Stage Management 
Backstage Course
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Creatively supported by 
Kneehigh
KNEEHIGH IS...
ARTIST LED
INTERNATIONAL
A TOURING THEATRE 
COMPANY
POLITICAL
STRATEGIC
A BAND OF BRAVE, SKILLED 
STORYTELLERS
KNEEHIGH...
HAS ITS ROOTS IN CORNWALL
LOOKS TO THE WORLD FOR 
INSPIRATION
LOOKS TO TELL STORIES THAT 
REFLECT THE WORLD
HAS A SENSE OF FAMILY 
DEFIES EXPECTATION
EMBRACES INCLUSIVITY
LOOKS TO CHALLENGE AND 
ENTERTAIN
BREAKS THE RULES
TAKES THE CONDITIONS OF 
CREATIVITY SERIOUSLY
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Artistic Director
Carl Grose, Artistic Director
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Guy Clark
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Natalie Dunne 
Jordan Ford Silver
Jamie Foulkes
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 A note from
 the D

irector

I need to start with a confession… 

I got a ‘D’ in my English A-Level Exam.
 
A bloke who got a ‘D’ has directed a 
Shakespeare play!
 
At the start of this process, that was a very 
real fear for me. That I wasn’t intelligent 
enough to tackle these words, that you 
needed three degrees in Elizabethan 
syntax to be granted the secret stamp 
to the VIP area of his work. But, the 
reason these plays have stuck around 
for 400 years isn’t because they sit on 
an intellectual pedestal, it’s because 
Shakespeare writes deeply human 
stories, exploring universal truths with 
characters that are flawed, vulnerable 
and full of contradictions. It would be an 
injustice striving to get this work “right”. 
The humanity, mischief and desire at the 
heart of A Midsummer Night’s Dream is 
essentially, a group of people getting it 
beautifully “wrong”
 
The brilliant Kate Kennedy has abridged 
the text, making sensitive but bold 
choices around structure and lens. We 
wanted to put our fierce females Titania 
& Hermia front and centre, exploring the 
lines we can draw between them - one 
fighting to restore balance to the fairy 
world, the other fighting for her voice to 
be heard in the human one. The focus 
on ‘marriage’ as the ultimate problem 

solver didn’t feel very 2019, so we’ve 
reshaped Hippolyta and Theseus’ nuptials 
to a political rather than romantic union. 
They represent an uneasy coalition trying 
their best to run a town with the stark 
realization that future prosperity may lie in 
the hearts of the next generation, not the 
values of the previous one. We’ve also got 
a male Helena…because everyone knows 
‘Love Island’ has the heterosexual love 
squares on lock down. 

We’ve taken our story out of the big city to 
‘Athens on Sea’. A place heavily inspired 
by Whitby, the small Yorkshire seaside 
town that made me. A world that felt both 
rich and poignant - tight nit communities 
becoming social pressure cookers. 
Working people hiding exceptional 
creativity beneath the chip shop apron. 
The escape of the Waltzers, the neon pull 
of the Fairground and first kisses on the 
beach. Whitby oozes warmth, wit, tradition 
and the burning question that faces all 
people growing up in these towns - do I 
leave or do I stay and build a life here?
 
We’re a country that feels disenfranchised, 
divided and angry…very angry. It was 
important for me to tell a story which finds 
understanding, forgiveness and most 
importantly joy. A story which forces us to 
consider the consequences of our actions 
whilst reminding us of the power of falling 
in love. A story that is told by 16 emerging 
artists who each have something vital to 
say and the potential to change the world.
So get your tokens at the booth, finish your 
Mr Whippy and scream if you want to go 
faster.
 
Matt Harrison

“The Human 
Mortals want their 
Winter here”
Titania Act 2 Sc 1 
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 Plot Synop
sis

The small seaside town of Athens 
on Sea. In the neon-lit fairground, 
two supernatural beings meet by 
moonlight. Oberon, the king of the 
fairies, demands his fairy queen, 
Titania to obediently submit to his will 
- but she has other ideas.  
 
Titania refuses to hand over custody of 
the young changeling boy that Oberon 
wants to raise as his ‘henchman’. She 
walks away, leaving Oberon determined 
to get his own back on her for this display 
of defiance. He instructs his mischievous 
fairy servant, Puck, to fetch him a flower, 
the nectar of which can be used as a 
love potion. Oberon’s sinister plan is to 
humiliate Titania by forcing her to fall in 
love with a ‘lion, bear, or wolf, or bull’, or 
any equally unattractive creature. 

Meanwhile at the Town Hall, preparations 
are underway for a political coalition 
to be formed between two local 
councillors, Theseus and Hippolyta - but 

before Theseus can attend to official 
matters, he has a more domestic issue 
to address. His daughter, Hermia, refuses 
to obey his command that she marry the 
upright Demetrius; she instead wants to 
marry her true love, Lysander. Theseus, 
whose parenting style is pretty severe, 
offers Hermia three choices; marry 
Demetrius, become a nun, or be put to 
death. When Lysander and Demetrius 
arrive to put their cases to Theseus and 
Hippolyta, Hermia is again compelled 
to submit to her father’s will. Faced with 
this authoritarian brick wall, Hermia and 
Lysander wait until they are alone before 
making a plan to escape Athens on Sea 
together.

Helena arrives and responds angrily when 
Hermia compliments them as ‘fair ’. They 
are consumed with envy over the fact 
that Demetrius, whom they love, no longer 
has any interest in them as he is now 
too infatuated with Hermia. Helena asks 
Hermia how she has made Demetrius fall 

so deeply in love with her, but she has no 
advice to give them. The more Hermia 
hates Demetrius, the more he seems to 
pursue her; whereas the more Helena 
loves Demetrius, the more he seems to 
avoid them. Wracked with jealousy, Helena 
resolves to foil Hermia’s escape plan by 
tipping off Demetrius.
 
At Quince’s chip shop, a group of local 
working residents discuss their plans for 
the short play that they will perform at 
the ceremony to celebrate the coalition. 
Quince, who has been given the job of 
directing, struggles to keep control of the 
company - particularly of the exuberant 
Bottom, who fancies themselves as a bit of 
a thespian and wants to play every part in 
the show. Having finally settled on the cast, 
Quince breaks up the meeting and calls a 
rehearsal for the following evening.
 
In the woods around Athens on Sea, 
Oberon and Puck watch as Demetrius, who 
is chasing the fleeing Lysander and Hermia, 

pleads with Helena to stop following him. 
Helena answers that they cannot help but 
follow Demetrius given the strength of their 
love. Demetrius, unable to understand why 
Helena loves him given that he treats them 
so badly, decides to run away and leave 
Helena stranded in the woods. Seeing this, 
Oberon decides to use the love potion on 
Demetrius too, so that he will be forced to 
return Helena’s affections. He instructs Puck 
to find the young Athenian man and carry 
out the plan.
 
Meanwhile, in another part of the wood, 
Titania dismisses her fairy attendants as 
she lays down to sleep. Oberon appears 
and anoints her sleeping eyes with his love 
potion. Whatever the first thing she sees 
upon waking may be, she is now bound to 
fall hopelessly in love with it. 

Lysander and Hermia have made good 
their escape from Athens on Sea and are 
travelling through the wood on their way 
to a neighbouring town. They’re now tired 
and in need of sleep. As they lie down 
to rest on a bank, Puck appears armed 
with the love potion. Mistakenly thinking 
that Lysander is the man Oberon wanted 
him to charm, Puck administers the love 
potion to the sleeping Lysander. At this 
moment, Demetrius arrives, with Helena still 
following him. Demetrius insists that he will 
continue alone, and leaves an exhausted 
Helena behind. They discover the sleeping 
Lysander, who awakens under the influence 
of the love potion and immediately falls in 
love with Helena. Far from being flattered, 
Helena thinks that Lysander is simply 
mocking them, and departs in anger. 
 
Quince and his actors arrive in the woods 
to rehearse, but quickly begin arguing 
about the content and style of their 
play. Puck stumbles upon the group and 
resolves to have a bit of fun with them 
by transforming Bottom’s head into that 
of a donkey (or ass) whilst they are out of 
sight. Bottom re-enters to the horror of the 
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other performers, all of whom run away in 
terror. When Snout and Quince tentatively 
return to explain to Bottom that they have 
been transformed, they are not believed, 
as Bottom instead assumes that their 
colleagues are trying to play a trick on 
them. 

At this moment, Titania awakes from her 
slumber. The love potion works its magic, 
and she finds herself instantly infatuated 
with the donkey-headed creature standing 
before her. Titania commands Bottom to 
stay with her in her fairy grove, and instructs 
her fairy servants to wait on Bottom and 
attend to Bottom’s every whim. 

Puck returns to his master and reveals that 
the plan to take revenge on Titania has 
been even more successful than hoped, 
and Oberon is delighted to learn that 
his queen is now enamoured of such a 
monstrous half-creature. Puck also reveals 
that he has used the love potion on the 
young ‘Athenian’ man, as instructed. 
Demetrius approaches, and Oberon 
identifies him as the man in question - 
which leaves Puck very confused. This is 
not the man on whom Puck used the love 
potion. 

Demetrius argues with Hermia, who, unable 
to find Lysander, fears that her lover has 
been murdered. Demetrius protests that 
he has not killed Lysander, and his forlorn 
effort to win favour with Hermia ends with 
her expressing her desire never to see 
him again. Hermia leaves Demetrius, who 
resolves to lie down and get some sleep. 
Oberon, seeing that Demetrius still dotes 
on Hermia, realises that Puck must have 
used the love potion on the wrong man. 
In an effort to get the plan back on track, 
Oberon sends Puck to find Helena whilst 
he pours the love potion into the sleeping 
Demetrius’ eyes. 

Puck returns with Helena, who is still being 
ardently pursued by Lysander. Their arguing 
wakes up Demetrius, who immediately falls 
in love with Helena under the influence of 
the love potion. Far from being pleased, 
Helena assumes that this is just part of 
a cruel collaborative mockery. Hermia 
arrives and is horrified to discover that 
Lysander’s former affection for her has 
transformed into utter contempt. A quarrel 
breaks out between Hermia and Helena, 
at the end of which Lysander and 

Demetrius go off into the wood to fight 
over Helena. Oberon angrily rebukes Puck 
for his mistakes and demands that he uses 
what remains of the love potion to put 

things right buy making Lysander fall in love 
with Hermia again.
 
Puck creates confusion among the four 
young Athenians by imitating their voices. 
Exhausted, each of them find themselves 
overcome with tiredness, and all succumb 
to sleep. Puck uses the love potion on 
Lysander to correct his earlier error.
Meanwhile, Bottom is still luxuriating in a 
fairy bower with the smitten Titania. Oberon 
admits to Puck that he now pities Titania - 
and, given that she has recently granted 
Oberon’s request for the changeling boy, 
he resolves to lift the enchantment from her 
senses.
 

The following morning, the four lovers 
arrive at the ceremony to celebrate the 
formation of the coalition. Hippolyta asks 
Lysander and Demetrius why they are no 
longer fighting, and Demetrius explains that 
he is now devoted to Helena. Theseus and 
Hippolyta bless the two unions, and Quince 
and his actors are relieved when Bottom 
shows up - restored to their usual self, and 
ready to perform their play.
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A Midsummer Night’s Dream is, on the 
face of it, set in the historical capital 
of Ancient Greece and its surrounding 
groves. The noble characters are often 
referred to as ‘Athenians’, and all 
answer to classical-sounding names 
such as Theseus and Demetrius. 

However, in practice, Shakespeare takes 
this nominal setting and re-imagines it 
in such a way that it is far more directly 
evocative of the English countryside, with 
its provincial towns and rustic woodlands. 
The working folk who present their play 
as an entertainment at the wedding of 
Theseus and Hippolyta, are all assigned far 
more Anglo-Saxon sounding names and 
professions - they are carpenters, joiners, 
weavers, and so on - and Shakespeare’s 
audiences would have instantly recognised 
them as their contemporaries. This 
production’s concept of Athens on Sea 
as a small northern seaside town is thus 

entirely in keeping with the original conceit 
of the play.
 
This dual setting is a shrewd move on 
Shakespeare’s part, as it aids him in 
his efforts to fuse elements of classical 
mythology with the fables and fairy-tales 
of the English countryside. A Midsummer 
Night’s Dream draws heavily from the work 
of the Roman poet Ovid, in particular his 
Metamorphoses. This long-form poem 
depicts the fickleness and foibles of 
the ancient Gods and Goddess, and A 
Midsummer Night’s Dream offers us a 
parallel in the tempestuous relationship 
of the fairy King and Queen, Oberon and 
Titania. The story of Pyramus and Thisbe 
is taken directly from Ovid’s verse, which 
also details several instances of Greek 
gods assuming animal form in order 
to express themselves sexually; there is 
a clear parallel to this in the imagery 
of Bottom’s head being magically 

transformed into that of an ass. However, 
as with the play’s setting, these mythic 
ingredients are re-imagined as elements 
of a very English rural folklore. The 
fairies have names like ‘Cobweb’ and 
‘Mustardseed’, and even the name of the 
play, A Midsummer Night’s Dream, brings 
to mind the countryside on a balmy July 
evening. 
 
Romantic love is clearly one of the play’s 
central themes. In particular, it presents 
the all-consuming experience of romantic 
love as being similar to the experience 
of being intoxicated. This is most explicitly 
explored through the device of the love 
potion, which is used to charm many 
of the play’s characters into infatuation. 
Shakespeare’s implication may well be 
that the sudden, intense and seemingly 
irrational passion that overwhelms those 
on whom the potion is used, is actually 
no different from the powerful sensation 

of falling in love as experienced by 
members of his audience in reality 
(tellingly, Lysander is accused of having 
‘bewtich’d’ Hermia). Throughout the play, 
love is shown to be an emotion that can 
bestow both great joy and great sadness; 
it inspires Lysander and Hermia to flee the 
city so that they can be together, but it 
is a source of misery for the unrequited 
Demetrius and the jilted Helena. Even 
once the central romantic plots have 
been resolved, the inclusion of the story 
of Pyramus and Thisbe provides a solemn 
counterpoint, as the assembled Athenians 
all laugh and scoff at an am-dram 
retelling of the tale of two lovers whose 
union is doomed to end in tragedy.

As in the case with many of Shakespeare’s 
plays, there are aspects of A Midsummer 
Night’s Dream that reveal his 
preoccupation with both the philosophy 
and practicalities of theatrical art. Whilst 
it’s easy to dismiss the mechanicals as 
nothing more than a source of bumbling 
comedic relief, their rehearsal-room 
discussions raise several interesting 
questions that have confronted theatre-
makers across the world throughout 
history.  
 
Will suspension of disbelief enable the 
actors to ‘present’ or ‘signify’ a wall, the 
moon, and any other elements that they 
could not realistically depict? Are they 
responsible for any emotional distress 
and ‘fright’ that may be occasioned if 
a ferocious lion is portrayed ‘too terribly’ 
on stage? And as our actors transcend 
their outward appearances and embody 
their characters, are they not akin to the 
magical and mischievous Puck, who can 
perfectly imitate the voices of others and 
perform tricks that seem more at home 
on stage than in real life? It may be that 
the real magicians of this piece are 
not the fairies of the woodland, but the 
thespians of the playhouse.
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Kate Kennedy’s abridgement of  
A Midsummer Night’s Dream relocates 
the play in a contemporary and 
instantly recognisable setting.  
 
The temples and hillsides of ancient 
Athens are swapped for the 
promenades and chip shops of Athens 
on Sea. The character of Theseus and 
Hippolyta, who in Shakespeare’s play are 
the Duke of Athens and the Queen of 
the conquered Amazons respectively, 
are reimagined as local politicians, 
preparing for a political coalition rather 
than a wedding. Quince and his acting 
company have more modern, more 
urban jobs, and the fairy kingdom of 
Oberon and Titania is more evocative of 
a modern day carnival fairground than a 
sixteenth century rural idyll.

In Shakespeare’s original play, Hermia 
is the daughter of an Athenian named 
Egeus who comes to appeal to Theseus 
for his help in compelling Hermia to 
marry Demetrius. In our abridgement, 
this character of Egeus is conflated with 
the character of Theseus, meaning that 
Hermia becomes Theseus’ daughter. 
This has the interesting effect of throwing 
her dilemma into even starker relief; in 
disobeying Theseus, she is defying her 
father and a powerful statesman at the 
same time - she is standing up to both 
domestic and legal authority. This helps 
to bring the notion of women standing 
up for themselves in the face of male 
dominance, one of the key themes of 
the play, into even sharper focus.

The character of Helena has been 
conceived as a far more gender fluid 
character than in most traditional 
productions of the play. Both male and 
female pronouns are used, depending 
on the intentions of the character who is 
speaking. The decision to explore Helena’s 
character in this way allows this production 
to give a voice to LGBTQIA+ identifying 
members of our society.

Several of the scenes have been 
reordered to streamline the plot and 
enable the story to be told as clearly 
as possible. Similarly, some of the more 
lengthy passages of lyrical verse have 
been cut in order to allow the plot to take 
centre stage.  
 
Whilst some purists frown at the notion of 
editing or abridging Shakespeare’s texts, 
it’s worth remembering that they were 
written for and in collaboration with a 
working acting company. As such, this 
type of editing has always been part of 
the process of staging the plays, and a 
comparison of the various different quarto 
and folio texts that survive suggests that 
Shakespeare’s very own company were 
not averse to snipping and re-ordering for 
the sake of dramatic impact.

The character of 
Helena has been 
conceived as a far 
more gender fluid 
character than  
in most traditional 
productions of  
the play
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Jadie Rose Hobson  
Titania 
 
Titania is the Queen of the fairies and 
runs the town fairground alongside 
Oberon. They have been together for 
hundreds of years. Both of them have 
had encounters with mortals in the 
human world and that has created a 
disastrous amount of jealousy between 
them.

This comes to a head when Titania 
starts to care for a small changeling 
boy – a fish in a bag that she finds at 
the fairground. She is so consumed 
by caring for the fish that she 
has neglected Oberon and their 
relationship. When Oberon wants to 
have this fish for himself, Titania refuses 
which creates the biggest argument 
they have ever had and wreaks havoc. 
Titania really cares about the planet 
and especially this town because, 
although she is able to travel the world, 
Athens on Sea is her hometown and 
has a very special place in her heart.

But she is stubborn, and strong-willed. 
She knows how to play the game with 
him, but does not expect him to take 
it as far as he does. But she’s a true 
force of nature and knows that two can 
always play at that game…

Bede Hodgkinson 
Oberon 
 
Oberon is the King of the fairies, and 
runs the fairground with Titania. Their 
relationship relies heavily on their equality. 
Their volatile relationship and fight over 
the changeling boy has upset the natural 
order and spun the world into chaos.

Oberon’s desire to get what he wants 
without a single thought towards 
consequence, and his belief that he can 
control events and other people with his 
power and arrogance allow things to 
rapidly escalate and evolve.

Oberon’s long term friend, companion 
and devoted mischief maker is Puck, and 
together through Oberon’s plans and 
Puck’s execution of these plans (along 
with the various miscommunications) 
they create absolute havoc between the 
lovers, the mechanicals, and in Oberon’s 
own personal life in a very short period of 
time.

Over the many years of being a king he 
has learnt to rely on his traits and skills 
- power, charm and control and most 
dangerous of all - love. It is only once he 
sees that he has lost all of it that Oberon 
understands true power and humility.

Alice Franziska
Hippolyta 
 
Hippolyta was originally the captured 
queen of the Amazons, the nation of 
female warriors, defeated in battle by 
Theseus and now wed to him as a kind 
of war trophy.

In our production she is reimagined as 
an unwilling coalition partner- a member 
of the minority party, she is begins in a 
slightly defeated state, forced to publicly 
tow the line and allow the conservative, 
right wing Theseus to take the lead.

However by the end of the play his 
domineering traditionalism has been 
destabilised, and she ends asserting her 
own power, the two politicians in a far 
more egalitarian, even amicable union.

Cobweb is one of Titania’s loyal fairies, 
here translates to a fair ground worker

Guy Clark  
Theseus & Peaseblossom 
 
Theseus has just been elected Duke of 
Athens On Sea, and in coalition with 
Hippolyta - the woman he ran against 
in the election. They don’t agree on 
much, but they’re going to have to get 
on. Theseus wants to make Athens Great 
Again and bring life and prosperity back 
to his rundown seaside home.

Born and raised in the town, he’s an 
ex-military man who knows systems and 
rules save lives.

So he’s not happy at all that his own 
daughter refuses to marry the man he’s 
chosen for her, Demetrius, because she 
wants to get hitched to Lysander.

Now that he’s won the election, the 
pressure’s on and he needs to prove he’s 
got what it takes to save Athens. He’s not 
going to let a personal scandal like this 
ruin everything.

Peaseblossom is one of the fairies who 
work in Titania and Oberon’s travelling 
Fairground. When not manning the 
stand, or taking tickets for the waltzer, 
Peaseblossom can usually be found with 
his Queen, Titania.
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Julia Kass
Hermia

Hermia is sheltered; placed on a 
pedestal by her father. Life in Athens 
on Sea has always been mapped out 
for her, until she falls in love with town 
newcomer Lysander. When Theseus gives 
her the horrifying and public choice 
between marrying local boy Demetrius, 
becoming a nun, or execution, 
Lysander’s offer of a new life elsewhere 
seems to be the answer to all her 
problems!

However, cracks start to appear when 
she is abandoned by Lysander in the 
middle of the local fairground. As her 
relationships with Lysander, Demetrius, 
and best friend Helena crumble, Hermia 
is pushed to breaking point. She is 
rejected by everyone she loves, leading 
her to realise the most important voice 
is her own. She takes her life into her 
own hands and demands not just love 
from Theseus and Lysander, but respect 
- staying by her father’s side in Athens on 
Sea with the man she loves.

Billy Hinchliff 
Lysander

Lysander’s greatest desire in life is to be 
with Hermia. However due to the values 
held by Hermia’s father and the older 
generation of Athens On Sea forbidding 
their relationship Lysander and Hermia 
are forced to run away to save their love 
for one another. Lysander’s once friend 
but now greatest enemy, Demetrius is 
also fighting for Hermia’s love.

When Lysander is put under the love 
potion by Puck a whole new side of 
his personality is released; Lysander 
becomes more flirtatious as well as a 
dark side of his personality is set free. He 
will now do anything to ensure that he is 
with his new love, Helena to the extent 
that he threatens his former love Hermia.  

Jamie Foulkes
Helena

Helena is fiery, passionate and in this 
version, a man. We first meet Helena 
at his lowest; having been rejected 
by his one and only love Demetrius. 
In this adaptation, Midsummer is set 
in a seaside town and whilst Helena is 
confident and proud of his sexuality, 
the town in which he lives has very 
different ideas.

Not only is he battling for unrequited 
love; he is also fighting for equality 
within his home town. He has a deep 
sense of justice and desperately wants 
the towns people to accept and like 
him for who he is. Helena’s identity is 
constantly pulled in different directions 
by the other 3 lovers. And whilst he 
cherishes his friendship with Hermia; 
Helena is finally accepting its time to 
step out of Hermia&#39;s shadow and 
become his own person.

Sonny Poon Tip
Demetrius 
 
Demetrius is a young man who is 
ultimately trying to navigate his way 
through understanding his own identity. 
He feels he is unable to be honest about 
his true feelings for Helena, a character 
whom general society may not expect 
him to be in love with, and therefore 
attempts to bury his emotions and pursue 
a perhaps safer choice in Hermia.

Facing pressures from all angles such as 
expectation from Theseus or demands 
from Helena as well as his own confused 
state, Demetrius is not allowed the space 
he needs to clear his mind and figure out 
what he wants. This causes him to act out 
in ways that he later regrets. However it is 
these exact moments that he is later able 
to reflect upon that lead him to know the 
kind of person he wants to be.



11

O
7 —

 C
ha

ra
cter b

rea
kd

ow
n

Ella Dacres  
Puck  
 
A cool, charming and chill little spirit. 

Puck is fairy - the act first, think 
later kind. They have an ancient 
friendship with Oberon. Though Puck 
is no servant. He is best friend and 
confidant to the Fairy King. 

Though, their closeness means Puck 
finds themselves always involved 
in his scheming. When Oberon 
comes up with his best plan yet (to 
drug Titania), Puck is there to set the 
wheels in motion. After becoming 
the custodian of this mysterious love 
potion, Puck has they’re own fun with 
it ultimately leading to chaos among 
the Athenian lovers.

Jemima Mayala 
Bottom

Nicky Bottom is a character determined 
to be a star. But, in this fictional small 
town of Athens-on-Sea, she finds 
it extremely difficult to pursue her 
ambitions of becoming an actor. In our 
version, after winning Young Frier of the 
Year (back in 2013) and the fame that 
came with it, Bottom is pushed further 
to want more in life, especially in a 
world where people are conditioned to 
remain in their social class. By chance 
Bottom finds herself transformed into 
a donkey. Not knowing that Titania is 
under a spell, Bottom believes that this 
new transformation brings with it, an 
increased status and power in the fairy 
world, and finally gets what she’s always 
wanted but, on waking from her ‘dream’ 
she realises there’s more to life than 
material things: she learns to love herself 
for who she is.

Tiwalade Ibirogba Olulode  
Philostrate 
 
Philostrate (Pronounced Philostratè) is 
Theseus’ advisor and believes that she 
should have his job and would do better! 
She is a fiery character and wouldn’t 
allow anyone to get in her way. She 
doe her job well and answers to all of 
Theseus’ needs a lot of the time holding 
her tongue and showing her frustrations 
to Hippolyta. By the end of the play she is 
exhausted but comes to light when she 
watches Flutes’ beautiful performance.

The fairy character has had a crush on 
Puck for while now and is excited to find 
that Puck has a liking to her too!

Sarah Lusack
Quince 
 
Quince feels trapped in Whitby after 
a series of unsuccessful relationships 
that has left her with four kids and a 
chip shop that is struggling to survive. 
In our production, motivated to ensure 
financial security for her family, she 
reluctantly turns to illicitly selling drugs 
but when the business comes under 
suspicion from local authorities, she 
needs to put her entrepreneurial hat on 
again. As an aspiring but closet writer, 
Quince realises she can find a way out 
of her plight by directing a play she 
has secretly been working on at the 
coalition day celebration.

Throughout the play we see these two 
sides of Quince. On one hand, she is an 
uptight mother who is secretly jealous of 
her fun, younger sister Bottom. On the 
other, she is a visionary and a dreamer 
who sees so much more for herself. By 
the end of the play, we see that Quince 
has found love and real joy in family 
life that makes Whitby seem bearable 
after all.
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Jordan Ford Silver  
Tom Snout 
 
In Athens On Sea Snout is the classic 
example of ‘Big fish in a small pond’….
And he loves it! He’s confident, sure of 
himself and is happy with his status as 
Quince’s favourite Child.

When the opportunity arises to perform 
in front of the Duke and Duchess, Snout 
fancies himself as the best actor of the 
Mechanical group - anything Bottom 
can do he can do better! And he takes 
this chance to showcase his talents 
in the hopes of taking his new found 
acting career to a higher level, hopefully 
gaining a few fans along the way with his 
unique rendition of WALL!

Natalie Dunne  
(Francis) Flute 

Flute is quite the conflicted young 
woman. Being the final child of 
yet another one of her mother, 
Quince’s, failed relationships, she feels 
oppressed and unseen by her.

The pressure to be hyper feminine 
from Quince is a hard burden, but 
the forced embodiment of the ultra 
masculine to be like her brothers is not 
who Flute is either. Playing a female 
lead in the ‘play within the play’ is 
therefore both embarrassing and 
nerve wracking!

Forever the outsider, all Flute wants 
is to fit in with her brothers and be 
accepted for who she really is by her 
mother Quince.

A true story of blossoming into oneself.

Joseph Payne 
Mustardseed & Snug 
 
Snug the joiner. Known within Quince’s 
fish and chip shop for his enthusiasm but 
not his execution. As the twin sibling of 
Starveling he is often under appreciated 
by his mother Quince - this drives him 
to do the best he possibly can in the 
performance of Pyramus and Thisbe even 
going as far as making a makeshift Lion 
costume in order to win the affection of 
his Mother, and show the rest of the family 
what he is truly capable of. Snug may be 
“slow of study” but he makes up for it with 
his eagerness and dedication.

Mustardseed is Titania’s top fairy and 
main baby sitter for the changeling 
boy. A faithful and devoted servant and 
fairground worker.

Raj Singh
Robin Starvelling 
 
Robin Starvelling is determined to put his 
troubled past behind him. With the help 
of counselling and his right hand man 
Snoop, Starveling can now focus on 
becoming a better individual. Sometimes 
he can be misunderstood but his soul is 
filled with good intentions and loyalty, so 
much that he has stuck by his family to 
wash dishes to ensure their chippy does 
not go under. Despite the lack of talent, 
Starveling is not afraid to put down the 
pots and step up to the plate to perform 
before the Duke and Duchess.

For his performing debut he takes on the 
role of ‘moonshine’.
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Whilst we do not know the exact date of 
the composition and first performance 
of A Midsummer Night’s Dream, there 
are some tantalising clues to be found 
within the text itself. The play opens with 
the fairy King and Queen in dispute with 
each other, and Titania reveals that this 
discord between the two supernatural 
beings has had a drastic effect on the 
natural order of the countryside. 

Specifically, the weather has been 
unseasonably bad, with ‘contagious fogs’ 
and heavy rains that have caused many 
rivers to flood. This could suggest that the 
play was written at some point between 
1594-1596, when England was struck with 
a series of unusually poor summers that 
devastated crops and ruined harvests.

By the end of the play, Oberon and Titania 
have reconciled, and this may speak 
to the growing desire felt at the time for 

It’s also telling that the story of Pyramus 
and Thisbe surfaces as the subject of 
the play-within-the-play; again lifted from 
Ovid, this story was a direct inspiration 
for Romeo and Juliet, which was also 
written around this time and proved 
to be a big hit for Shakespeare (it was 
printed in quarto form twice during the 
1590s alone, which suggests that it was 
extremely popular).

The inclusion of magic and supernatural 
beings in the play, together with the 
fact that the story is framed by the 
impending marriage of Theseus and 
Hippolyta, suggest that contemporary 
performances of A Midsummer Night’s 
Dream may have incorporated many 
elements of the carnival-like celebrations 
of Bacchanalia or Saturnalia. These were 
essentially raucous, ecstatic parties that 
celebrated ancient deities, and it is 
possible that some of the supernatural 

more predictable summer weather! 
It also appears that Shakespeare 
borrowed many of the play’s themes 
(not to mention the character of Puck) 
from Edmund Spencer’s Epithalamion; 
Spencer wrote this poem as an ode to 
his bride Elizabeth Boyle in celebration 
of their wedding day in 1594, and it was 
first published the following year, so the 
proposed timeline would make sense.

The style of A Midsummer Night’s 
Dream also suggests that it was indeed 
written around this time. The frequent 
allusions to classical works such as Ovid’s 
Metamorphoses, and the rhapsodic 
style of much of the verse, are entirely in 
keeping with this early-middle phase of 
Shakespeare’s career, during which he 
was arguably more interested in the lyrical 
qualities of his poetry than the originality of 
his plots or the psychological complexity 
of his characters.

sequences of A Midsummer Night’s Dream 
were written to evoke this mood.
Indeed, there are those who believe that 
the entire play began life as a private 
entertainment for the aristocratic wedding 
of Elizabeth Carey to Sir Thomas Berkley 
in February 1596 (Carey was a patron 
of the arts, so it is entirely feasible that 
Shakespeare may have been called 
upon to write something for his company 
of actors to present in celebration her 
marriage). If there is some truth to this 
theory, then it may be helpful to think 
of A Midsummer Night’s Dream as the 
Elizabethan equivalent of an outdoor 
festival or Olympic opening ceremony.

Another link to this can be found within the 
play itself, as Quince and his company 
of tradesmen-actors are rehearsing 
their ‘interlude’ specifically so that they 
can perform it as part of Theseus and 
Hippolyta’s wedding reception.
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When Shakespeare’s plays were 
written and first performed, it was 
illegal for a woman to appear 
on stage. Acting was therefore a 
profession open to men alone.

With a few possible exceptions, 
female roles were played by the 
boy apprentices of Shakespeare’s 
acting company. Whilst one could be 
forgiven for imagining these young 
men delivering something akin to a 
pantomime dame or drag act, they 
were apparently highly trained and 
extremely skilled at portraying women 
- so much so that contemporary 
commentators often use female 
pronouns when describing their acting, 
as if they have temporarily forgotten that 
the performers they are watching are 
not, in fact, women.

Although the theatre of Shakespeare’s 
time was therefore extremely restricted in 
terms of the gender of its performers, it 
is replete with startlingly fluid explorations 
of the gender of its characters. Many of 
Shakespeare’s plays feature characters 
presenting themselves as members 
of the ‘opposite’ sex (within the binary 
understanding of gender common to 
the time). This is especially true of his 
comedies, with As You Like It and Twelfth 
Night being obvious examples, but 
the idea also crops up in the far more 
serious The Merchant of Venice, in which 
the heroine Portia presides over the 
judgment of Antonio in the guise of a 
learned male judge.

In all three of these plays, the playhouse 
audience of the time would have 
seen boys playing women who are 
pretending to be men. The fondness 
for this device may very well be partly 
due to the legal necessity of employing 
all-male companies - after all, if the 
theatre has to openly acknowledge 

that the gender of the actor does not 
necessarily match that of the character, 
why not explore that notion even further? 
It may also have something to do with 
the fact that these plays were almost 
certainly written during the reign of 
Elizabeth I - a powerful woman who was 
very successfully performing what was 
traditionally seen to be a man’s role.

The character of Helena has been 
conceived as a far more gender fluid 
character than in most traditional 
productions of the play. Both male and 
female pronouns are used, depending 
on the intentions of the character who 
is speaking. The decision to explore 
Helena’s character in this way allows this 
production to give a voice to LGBTQIA+ 
identifying members of our society.

As such, far from being a departure from 
Shakespeare’s intentions, taking a fluid 
approach to the concept of gender is 
very much part of the DNA of his plays. In 
recent performance history, productions 
that have taken a creative approach to 
this aspect of casting have illuminated 
the texts in new and exciting ways - 
particularly striking examples include 
Fiona Shaw’s portrayal of Richard II at 
the National Theatre in 1995, Phyllida 
Lloyd’s all-female productions of Julius 
Caesar, Henry IV, and The Tempest at 
the Donmar Warehouse from 2012 - 
2106, and Michelle Terry’s performance 
as Hamlet in her first season as artistic 
director of Shakespeare’s Globe last 
summer. As recently as September 
2018, a new production of Measure for 
Measure opened (again at the Donmar 
Warehouse) in which the roles of Angelo 
and Isabella were shared by Hayley 
Atwell and Jack Lowden, with the actors 
alternating the parts during the course of 
each performance.
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Within His Power
A Midsummer Night’s Dream features 
several instances of traditional male 
authority being challenged by female 
defiance. Consider the following dialogue 
between Theseus and Hermia: 
 
THESEUS
Take time to pause; and, by the next new 
moon--
The sealing-day betwixt my love and me,
For everlasting bond of fellowship--
Upon that day either prepare to die
For disobedience to your father’s will,
Or else to wed Demetrius, as he would;
Or on Diana’s altar to protest
For aye austerity and single life.

HERMIA
Before the time I did Lysander see,
Seem’d Athens as a paradise to me:
O, then, what graces in my love do dwell,
That you hath turn’d a heaven unto a hell!
… 

THESEUS
As she is mine, I may dispose of her:
Which shall be either to this gentleman
Or to her death, according to our law
Immediately provided in that case.
What say you, Hermia? be advised fair 
maid:
To you your father should be as a god;
One that composed your beauties, yea, 
and one
To whom you are but as a form in wax
By him imprinted and within his power
To leave the figure or disfigure it.
Demetrius is a worthy gentleman.

As a group, translate this passage into 
modern day English.  
 
Then go through your translation and 
identify examples of a power struggle 
between the genders being played out 
on stage.  
 
Finally, try to think of other instances 
where this tension between notions of 
male dominance and female defiance 
surfaces in the play, and discuss how 
this relates to the gender politics of both 
Shakespeare’s time and our own. What 
do you think Shakespeare is trying to say 
about the female experience?

HERMIA
So is Lysander.

THESEUS
In himself he is;
But in this kind, wanting your father’s voice,
The other must be held the worthier.

HERMIA
I would my father look’d but with my eyes.

THESEUS
Rather your eyes must with his judgment 
look.

 
HERMIA
I do entreat your grace to pardon me.
I know not by what power I am made bold,
Nor how it may concern my modesty,
In such a presence here to plead my 
thoughts;
But I beseech your grace that I may know
The worst that may befall me in this case,
If I refuse to wed Demetrius.

THESEUS
Either to die the death or to abjure
For ever the society of men.
Therefore, fair Hermia, question your 
desires;
Know of your youth, examine well your 
blood,
Whether, if you yield not to your father’s 
choice,
You can endure the livery of a nun

HERMIA
So will I grow, so live, so die, my lord,
Ere I will my virgin patent up
Unto his lordship, whose unwished yoke
My soul consents not to give sovereignty. 
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2. The More I Love, The More He  
Hateth Me
The love quadrilateral between Helena, 
Hermia, Demetrius and Lysander is one 
of the most memorable elements of A 
Midsummer Night’s Dream. Divide into 
groups of three or four and sit in a circle. 
One by one, draw a card at random from 
a shuffled deck of cards. If your card is 
black, it means that you love the character 
on your left; if it is red, it means that you 
hate them. You have the opposite feeling 
towards the character to your right. Choose 
an everyday familiar setting and improvise 
a scene whilst finding ways to express your 
attitudes to the other characters. You are 
not allowed to directly state your feelings 
-  and if your card was a picture card, your 
attitude towards both characters reverses 
every five minutes.

3. Thou Art Translated
At the time at which Shakespeare was 
writing, theatrical ‘special effects’ were 
quite rudimentary by modern day 
standards - however, A Midsummer Night’s 
Dream is a play that relies fairly heavily 
on the use of onstage spectacle in the 
form of supernatural beings and magical 
transformations. As a group, try and devise 
ingenious ways of presenting these effects 
theatrically…

4. A Virtuous Bachelor and a Maid
The NYT has taken a gender-fluid approach 
to this production of A Midsummer Night’s 
Dream; the traditionally female Helena is 
played by a male-identifying actor, and 
the traditionally male Bottom is played by 
a female-identifying actor. As a group, 
discuss the ways in which this presentation 
of the play has rendered it illuminating 
or relevant to a modern audience. It 
may be helpful to draw on any previous 
productions of the play you might have 
seen, or to relate the production to other 
works of theatre, television or film...
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