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Francesca Amewudah-Rivers 
Othello 
Othello begins our play in a powerful 
position as Head Bouncer of Club Cyprus. 
A respected, charismatic and eloquent 
leader, Othello commands respect, and 
her years of experience navigating the 
field have given her resilience to endure 
the struggles and prejudices she has 
faced as a queer black woman in a 
patriarchal society.  

Othello publicly defends her love for 
Desdemona and feels completed by 
her. The breakdown of their relationship 
causes her to question her identity and 
sense of belonging leading to tragic 
consequences. Othello allows Iago’s 
manipulations and outside influences to 
feed on her insecurities and push her to 
the point of self-destruction. 

Alexandra Hannant  
Desdemona 
Desdemona goes on a real emotional 
journey throughout the play; she begins 
in high spirits, excited for her new life with 
Othello, soon however, the evening takes 
a turn and Othello’s jealousy and manic 
behaviour start to cause problems, until 
ultimately Desdemona becomes a victim 
of her lover’s rage.

Whilst Desdemona can seem to be 
a meek, subservient woman when it 
comes to her relationship with Othello, 
our interpretation shows her leaning more 
into total indignation and defiance at 
the accusations being thrown her way by 
Othello. Desdemona’s motive throughout 
the play is to protect Othello, which is 
why watching her partner slowly unravel 
is so heart-breaking for Desdemona; 
she threw her whole life away, her family, 
her inheritance, for Othello – so to 
have it thrown back in her face is utterly 
devastating for her

Connor Crawford  
Iago  
Iago is a spider, quick to weave a web 
of lies and has countless victims stuck in 
them webs. He’s angry and jealous and 
yearns for respect. Seeming loyal and 
honest. He feels respect can be achieved 
by controlling all aspects of his life (and 
other people’s lives). 

Power hungry with a racist and 
misogynistic mind set, his need for 
dominance changes his motives as the 
play progresses. His want for revenge 
spirals out of control and before he even 
realises the line in the sand has been 
crossed. He is not what he is.

Jack Humphrey 
Brabantio 
The head of powerful criminal gang, 
Brabantio has spent his life building his 
underworld empire. He now feels that the 
best way of ensuring that his power and 
family are secure is by making sure that 
his daughter Desdemona marries the right 
man, someone who can be relied upon 
to expand and strengthen the world he 
has created. Desdemona, however, has 
other ideas. Brabantio is a nasty piece of 
work who will not tolerate anyone getting 
in his way. To him, people are objects to 
be manipulated and, despite his love 
for his daughter (his only weakness), he is 
determined that she too will remain firmly 
under his control. 

Over the course of a summer night 
everything changes. Brabantio becomes 
plagued by fears that Desdemona has 
been kidnapped, but the truth is far worse 
than he imagined, his allies turn against 
him and he is left a broken man. 



Julia Kass   
Emilia  
Emilia is Iago’s wife and Desdemona’s 
oldest friend. Bright, bold, emotionally 
resilient and loyal to the bitter end, Emilia’s 
journey throughout the play is about 
trusting her instincts and finding her voice.

She spends the play jumping to 
Desdemona’s defence, and warning 
her to be wary of Othello, yet she herself 
is trapped in a toxic marriage with Iago, 
stifling her intuition and stealing from her 
friend in a desperate attempt to win his 
approval.

It takes the tragic final events of the play 
for her to speak her mind and expose the 
truth - even if it means owning up to her 
own mistake. 

Matilda Rae   
Bianca  
Bianca is a spry, young woman in the 
peak of her sexual prowess. Though she, 
really, is no different to Desdemona and 
Emilia, she is looked down upon and 
mistreated throughout the play. 

She is a business woman with a level 
head, except when it comes to Cassio... 
who she is head-over-heels infatuated 
with. It is often said that Bianca’s story 
somewhat mirrors Othello’s, as she too is 
overcome with jealousy at the thought 
of Cassio with another woman. Oh, that 
bloody handkerchief!

Ishmel Bridgeman   
Cassio   
Michael Cassio The 2nd in command, the 
lieutenant to Othello. On the surface level 
Cassio presents as this young, charming, 
handsome, life and soul of the party type 
of guy who goes through life to the sound 
of his own drum. Throughout the play we 
get to see the humanity the rawness of 
Cassio, which lets the audience in on , 
the reasoning for his actions and why he 
presents himself in a certain way. And how 
others preserved him and his’ reputation’ 
Means EVERYTHING to him.

James-Eden Hutchinson  
Roderigo 
Roderigo is hell bent on being with 
Desdemona. He feels it’s his right to be 
with her and can’t believe she would 
marry someone like Othello. In our version, 
Roderigo is a regular of the nightlife. He 
loves nothing more than a party and 
enjoying the distortion of reality that 
happens at Club Cyprus. 



Will Atiomo    
Gratiano   
Gratiano is one of the key members of the 
Duke’s council. He grew up with Brabantio 
and is responsible for managing the 
security operations of the club. Inspired 
by the Noonan brothers, Gratiano and 
Lodovico represent the crime underbelly 
of the Hacienda. As the night goes on, the 
violence starts to intensify, and Gratiano 
comes under more pressure to restore the 
order in the club.

Will Stewart    
Lodovico/Sharon  
In this version of Othello, Lodovico is joint 
second in command with Gratiano in the 
crime family that operate the security at 
Club Cyprus. He is from Liverpool, and was 
brought in by Brabantio upon Gratiano’s 
recommendation. 

Lodovico launders drug money through 
a number of businesses and so doesn’t 
often need to make an appearance 
at Cyprus unless there’s trouble brewing 
- it’s below his pay grade. Othello is an 
important member of the security team, 
so upon hearing of an imminent Turk 
attack, Lodovico is keen to keep her on 
site and is fairly dismissive of her surprise 
marriage to Desdemona. To him, if it’s not 
business, it’s not relevant. 

Sharon is a raver at the club who is fairly 
new to the scene and quite naïve but 
will try anything once. His name is a 
nickname given to him on a stag do that 
unfortunately has stuck. 

Tife Kusoro    
Montano    
Montano is the former head bouncer 
of Club Cyprus who, at the beginning of 
the play, has been replaced by Othello. 
Having stepped down from the role of 
head bouncer because of her desire for 
a settled, less intense lifestyle, Montano is 
still a trusted and essential member of the 
Cyprus gang. Like Othello, she is a queer 
woman in a man’s world, but chooses to 
let her personal life take a backseat when 
it comes to work to avoid any issues. 

At the start of the play Montano is a 
responsible and level-headed member 
of staff but she gets carried away by the 
revels of the night and allows herself to be 
provoked by the drunken Cassio. By the 
end of the play, she is one of the few to 
uncover the tragic end to Desdemona 
and Othello’s love story.

Tiajna Amayo  
Chorus / DJ LISSA 
As part of the chorus we portray the 
thoughts of Othello and Iago. DJ LISSA 
knows and respects Othello as Othello got 
her the job for tonight. She has come to 
club Cyprus with her friend Clarissa to have 
a good time after her set.



Nkhanise Phiri     
Gratiano   
My chorus member is a club-goer 
named Clarissa, she identifies as queer 
but is not fully confident with expressing 
and sharing her identity with everyone. 
She starts coming to the club once she 
hears that Club Cyprus is becoming 
more inclusive and Othello, as a 
queer black woman is someone who 
is creating change in the club, this is 
something that really appeals to her. 

Throughout the course of the night, the 
chorus begins to morph and echo the 
racist, sexist and homophobic thoughts 
of Iago, hyping him up and cautioning 
him. These thoughts then begin to 
transfer to Othello and echo not only 
the thoughts of some of the people 
around her but her own self-hatred 
that manifests, grows and twists into 
a paranoia and rage that eventually 
becomes difficult to contain and tame.

Adeola Yemitan      
Chorus  
The chorus are the atmosphere of 
the club, the ravers you’d see on any 
night out, but we also become the 
subconscious thoughts and motivating 
forces for Iago and then Othello, as the 
play descends towards its tragic end.

Jack Matthew     
Chorus     
In Othello I am playing Iago’s thoughts 
which eventually becomes Othello’s 
thoughts. We are the crux of the show & 
feed the fire that pushes Othello to do 
what she does.

Ben Wilson      
Duke & Chorus      
The Duke is one at the top of this criminal 
world, a man with little patience and a lot 
of power. He is an impulsive person who 
puts himself and his money first, always.

Dominic the raver (Chorus) lives for the 
club scene. He plans on living fast and 
dying young. He believes that he is liked 
more than he probably is, and once the 
night is over, he is counting down the 
hours to the next. His intoxication gives 
him the confidence and euphoria that 
he constantly desires, although it clouds 
his judgement.


