
 
 

Othello by William Shakespeare 

Practical Activities for Exploring Othello 

When exploring scripts, it is often difficult to know where to begin. The following activities can 
be applied to any script. When writing about acting, we need to cover a range of 
characterisation skills in descriptive detail. You can practice doing so through these activities by 
annotating on to your script the characterisation changes the actor should make as well as the 
justification behind your decisions. 

These activities have been broken down into three sections: solo activities which you can 
complete on your own, paired activities and group activities. Most can be adapted to any 
number, however, so see these activities and groupings as suggestions rather than firm 
instructions! 

 

1) Choose a monologue to explore, perhaps one by Othello or Iago. Take a walk around a space 
whilst speaking the lines out loud. I would focus on a four or five line chunk to begin with. 

Once comfortable with the lines, we can now begin to play with them 

a) Pause for two ‘beats’ on each punctuation. Apart from full stops, at which point you will 
pause and then change direction by 90 degrees 

Annotate the script as to where these changes work effectively and can potentially be 
applied 

b) Try delivering the lines as if to different audiences 

i. A secret to a small group of friends at breaktime 

ii. A rowdy football crowd at a home game 

iii. A business meeting 

Answer the following questions and add any appropriate changes to your script 

How does your delivery change for each audience? At what moments doe the different 
‘audiences’ benefit the delivery, and might you keep in? 

 

2) Choose a duologue to explore with a partner, or even in a three with a director. Run through 
the lines together several times until you are both quite comfortable with them 

a) At the end of the first persons first line, the second person repeats the last word or two 
back to them as if a question before speaking their line as normal. The first person then 
repeats the second persons last couple of words as a question, before saying their own 
second line. This continues throughout the extract, each repeating the others line 
before saying their own. 

This should help you to listen to and better understand what is being said to you, rather 
than just ‘waiting for your own cue’. How does it affect you and the impact on the lines? 
What changes to your delivery will you keep? 



 
 

b) Deliver your duologue directly to each other, standing around 6 paces away from each 
other. At moments of persuasion or attack, you will step forward towards your partner. 
At moments of dismissal or refusal you will step away. 

This should help you to explore their relationships and perhaps even status and power 
dynamics within the extract. What do you notice? Where do you end up?! Which 
movement moments will you keep in? 

Add the decisions you have made based on these activities, to your script. In a second colour 
add on a justification or explanation. For example: ‘step forward here’ – ‘shows their intention 
to intimidate through proxemics’ 

 

3) Choose a new excerpt to explore as a group, this can be a solo scene or one for a number of 
characters, you just need to make sure that you have more in the group than the number on 
the script. Again, run through the lines so that you are comfortable with them. 

a) What are the key moments in this excerpt? Create 5 still images which tell us ‘the story’ 
of this excerpt. Consider status through levels and body language, relationship through 
spacing and eye contact, character intentions through physicalisation 

This should help you better understand the meaning behind the words and the 
characters intentions, which can then help you make characterisation and delivery 
decisions. 

b) Deliver the lines with the rest of the group behind you 

i. Perform the lines as if you do not want them to hear and they are trying to 
eavesdrop 

ii. Perform the lines with the group as ‘gossips’ repeating any words they find 
interesting or meaningful (improvise rather than planned) 

iii. All of you perform the lines, each wanting to be heard more than the next 

Again, annotate the script with your findings – which moments of your experimentation 
worked most effectively and suit the character. In a second colour again add on justifications 
for your decisions. 
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